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Modulations from A Minor to D Minor
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Modulating Chromatic Progression
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Compositional Idea, Allegro assat in B-flat Major
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Compositional Idea, Andante in G Major
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*QOn the rhythmic values in m. 7, see commentary.

FOn the rhythmic values in m. 2, see commentary.
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Compositional Idea, Allegro assat in G Major
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Study on C-F-E-B-A—-C-H
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Inversion Canon for Two Voices in G Major
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Augmentation Canon for Two Voices in A Major
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Perpetual Canon for Four Voices in C Major
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Canon for Two Voices in G Major at the Lower Ninth
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Canon for Two Voices in G Major at the Lower Fourth
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Canon for Two Voices in G Major at the Lower Fourth
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Canon for Two Voices in C Major at the Lower
and Upper Fifth, in Diminution at the Octave,
and in Invertible Counterpoint at the Octave
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Diminution Canon for Two Voices in C Major

Wq 121/55%
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Inversion Canon for Two Voices in D Minor
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Examples for Most Tasks in Continuo Playing
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